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> /AFEIRAE lecture

Florence and Renaissance: 15th century Renaissance history, art development and the
masters and their works
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1) Artistic Anatomy : Muscles And Bone Structure LI 5 & 8 4545

2) Painting Proportion/Structure/Three-Dimensional Concept %4 & b ] / £
1/ Z HERL &

3) Tributary Analysis 3 J& 247

4) Painting Analysis and Composition ( Plane, Stereo, Color ) % & f& A7 .
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2. 4 ZhFE P 4hE & Plein-air course in Florence:

1) Perspective &L

2) Object/Environment 3t £ 5 3735

3) Sketch #5F

4) Painting Materials and Processes 2 & # ¥ 5 fin T2, 5 & Fi%
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Florence and Renaissance: 15th century Renaissance history, art development and the
masters and their works
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Fashion Sociology & Trend Research B i 1 &5 5 # #4858

Fashion Drawing & lllustration Bt %28 R & 5 & ##

Fashion Design (including pattern making and draping techniques) B3 #% it (/2,45
] 5 I AE o 57 3 5077)

Colours & Materials # 3% 5 # ¥+

> FE it TEZE Workshop:

The course tries to balance technical skills with visual and critical thinking. The
projects should train the students to develop personal style and use of computer to

create, produce and deliver ideas retaining their creativity. Students are encourages to
produce content based on originality of thought, expression, and visions.
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Educational Method and System of Italy or Western Art Subjects ( & A F| 5 7 4
TANFROHE T EER)

Classroom Observation of Italian Art Class Teaching (Painting and Sculpture) ( &
AMNERKAFRENE (L8 KFEHE))

Art Theory And Criticism ( Z R85 3T )

The Comparison of Chinese and Italian Culture (& & U fh Eh 42 )

The Research Methods and Teaching of Italian Art History ( = T & AF| ¥ R &
R R 7 R R )

The History and Urban Development of Florence (ffs B 46 5% 71 % fudk 7 % &)
CDL Design (CDL % 1t)

Italian Architecture: the Combination of Modern and Ancient (& A F| 2 4 14X
5N EE)

Italy's "Cultural Heritage" Concept: Formation and Protection (& A#| “x k%
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Start from lItaly, introduce the educational method and system of Italy and western arts,




explore the characteristics and path of development, in order to have a better
understanding about Italian art education especially on the aspects of the
characteristics of educational object, teaching process, training target, curriculum
system, etc., as well as compare the differences between Chinese and Italian
educational pattern.
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2. ERMZARAFRENE (L8 KHEH )

Experience the teaching activities through classroom observation on both Italian
professors and students. Observe the teaching methods which professors apply, the
use of curriculum resources, and the choice of specific teaching strategies in
classroom, etc. And pay attention to students' classroom performance, participation,
and the accomplishment of teaching goal.
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3. FEX I

Conduct a deep comparison between the culture of China and Italy with
understandable presentation, from the perspectives of philosophy, element spirits of
culture, linguistic rhetoric, religious beliefs, social norms, literature and art, values,
ways of thinking, way of behavior and so on. Analyze the difference on these aspects,
as well as the reasons of forming the difference.
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